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neal’s notes
“We Didn’t Start the Fire”

We Didn’t start the fire” was Billy 
Joel’s 1989 hard-rocking song 
whose lyrics highlighted major 

events in the previous 40 years of the 
singer’s life. With apologies to the Piano 
man, i’ll celebrate the DPo’s 75 years with 
my own version, summarizing some of 
what’s happened since Paul Katz  
founded the Dayton Philharmonic orchestra. 

at first i thought maybe i could pull this off  
so it could be sung to Billy’s song, but that 
was way too hard. it was hard enough to 
distill everything that happened in the past 
three-quarters of a century, beginning with…

the 1930s:  great Depression. fDR in 
Washington. hitler in Berlin. King Kong. 
television. “smoke gets in your eyes”. 
Radar. “Begin the Beguine”. Porgy and 
Bess. spanish civil War. Gone with the 
Wind. Modern Times. Jesse owens shows 
hitler a thing or two (or four). Of Mice and 
Men. Picasso’s Guernica. the lindbergh 
kidnapping. “oh, the humanity!” in 
lakehurst. “o fortuna!” in Carmina Burana. 

the 1940s:  Fantasia. “you are my 
sunshine”. sikorski invents the helicopter. 
Joltin’ Joe hits for 56. Bambi. “White 
christmas”  World War ii. The Glass 
Menagerie. Appalachian Spring. “Don’t 
fence me in”. a-bombs in hiroshima and 
nagasaki. Animal Farm. Carousel. Dr. 
spock’s Baby and Child Care. The Diary of 
Anne Frank. thor heyerdahl sails  
Kon-tiki to Polynesia. Jackie Robinson joins 
the Dodgers. thomas merton’s The Seven-
Storey Mountain. the state of israel. orville 
dies. The Kinsey Report. mao in china. 
South Pacific. “attention must be paid!”

the 1950s:  Korean War. Guys and Dolls. 
the Rosenbergs. “the giants win the 
pennant!”  Catcher in the Rye. color tv. 
cinerama. the h-bomb. Dna. stalin dies. 
Queen elizabeth takes the throne. James 
Bond. “stranger in Paradise”. “are you now,  
or have you ever been…?”  The Lord of the  
Rings. the salk polio vaccine. a mile in 3:58.  
Brown v. Board of education. The Seven Year  

Itch. Jackie Robinson steals home in the 
World series. the hungarian Uprising. 
West Side Story. sputnik. elvis. the giants 
and Dodgers go west. A Raisin in the Sun. 
Beatniks. castro in havana. Ben-Hur. “the 
hills are alive with the sound of music…”

the 1960s:  JfK. To Kill a Mockingbird. 
Psycho ends calm showers. mazeroski beats 
the yankees. eichmann hangs. Catch-22. 
the space race. missiles in cuba. A Day in 
the Life of Ivan Denisovich. James meredith 
enrolls at ole miss. the mets go 40-120. 
Silent Spring. the second vatican council. 
november 22, 1963. “i have a dream…”  Joan  
Baez and Bob Dylan. vietnam. Fiddler on 
the Roof. cassius clay. muhammad ali. the  
Beatles. liz taylor marries Richard Burton. 
Unsafe at Any Speed. spacewalks. mao’s 
Little Red Book. the “six-Day War”. Sgt. 
Pepper. heart transplants. super Bowl i. 
gunmen kill martin and Bobby. Prague 
spring and the tanks of august. Woodstock. 
“houston, tranquility Base here. the eagle  
has landed.”  charles manson. Hair. “tommy,  
can you hear me?”  the miracle mets. 

the 1970s:  the Big Red machine. “Raindrops  
Keep falling on my head”. Kent state.. nixon  
goes to china. Watergate. terror in munich. 
The Godfather. fischer-spassky. archie 
Bunker. skylab. secretariat. Billie Jean King 
beats Bobby Riggs. Pinochet overthrows 
allende. “Down goes frazier!”  The Gulag 
Archipelago. A Chorus Line. the last 
helicopter leaves saigon. viking landers 
on mars. Roots. “live from new york, it’s 
saturday night!” “long ago, in a galaxy far, 
far away…”  Disco. carter in a cardigan. 
camp David accords. “america held 
hostage”. Sweeney Todd. three mile island. 

the 1980s:  Russians in afghanistan. 
Rhodesia becomes Zimbabwe. hinkley 
shoots John. Kristin shoots J.R. “Do you 
believe in miracles?”  mt. st. helens. 
Reagan in the White house. hostages come 
home. space shuttle. Personal computers. 
aiDs. charles and Diana. sandra Day 
o’connor. War in the falklands. USA Today. 
solidarity. “e.t. phone home.”  Thriller. 

macintosh. chernobyl. lemond wins the 
Tour. “mr. gorbachev, tear down this wall!”  
Bird and magic. “Don’t Worry, Be happy”. 
tiananmen square. cold fusion? not. 
Bengals in the super Bowl. 

the 1990s:  mandela in south africa. 
mapplethorpe. a show about nothing. 
the three tenors. Rap music. mJ. hubble 
space telescope. norman schwarzkopf. 
“Why can’t we all get along?”  www… 
“the man from hope”. Jurassic Park. tiger 
Woods. World trade center bombing. David 
Koresh. hutus and tutsis. Whitewater. oJ. 
oklahoma city. Dayton Peace accords. Dolly 
the sheep. Titanic. Harry Potter. Di dies. “it 
depends on what the meaning of the word 
‘is’ is.”  John glenn rides the shuttle. elian 
gonzales. The Matrix. y2K. 

the 2000s:  Bush v. gore. Seussical. google. 
9/11. Xbox. ohio state 31-miami 24. the 
Benjamin and marian schuster Performing 
arts center. “mission accomplished.”  the 
guvernator. Darfur. martha stewart does 
time. Boston forgets about 1918. tsunami 
at christmas, Katrina in august. Hannah 
Montana. Wii. Bird flu. no smoking in 
restaurants. steroids in baseball. Barack, 
hilary, and John. 

through all that turbulence and change, 
there’s been one constant:  the music of the 
Dayton Philharmonic orchestra. 

We didn’t start the fire. Paul Katz did that. 
But it’s our job to keep the fire burning on 
and on and on and on and on…

A S�cial Invitation 
7 5 t h  A N N I V E R S A R Y  S E A S O N 

“ P O R T R A I T S  i n  S O U N D ”

Verdi’s Requiem is comprised of 84 minutes of some of the most profoundly moving music ever 
written – a lasting tribute to a revered writer and novelist. No doubt during its creation, the composer 
often turned to Manzonni’s personal life for inspiration.

This season, the Orchestra has paid tribute to its own patron – Paul Katz – and its 75-year history of 
exceptional music and dedicated community service. Katz’s legacy is evident every time our musicians 
visit a classroom or take the stage at the Mead Theatre and countless venues throughout the Miami 
Valley. 

This season’s performance of Requiem will cost almost $647 per minute and ticket sales will 
pay for only 45% of this expense: this is why your support is critical.

As we come to the close of this remarkable Anniversary Season, we invite you to make a gift to our 
annual Crescendo Campaign. If you are not yet a donor to the Dayton Philharmonic Orchestra, 
please consider a gift of $75 or more. And if you’ve already given, please consider a second donation 
to take us over our $2,058,000 goal. 

To pledge your support by the end of our season on May 31, please call Individual Giving Manager, 
Nick Raines, at 937-224-3521 ext. 137. Thank you for supporting your orchestra. 

You are the reason we make great music. 

Join us in Celebrating 75 years of Magnificent Music and Memories
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Taft Stettinius & Hollister LLP
www.taftlaw.com

B-3.2
Philharmonic Program Ad

5.25” x 4” black and white

Our attorneys
work in concert
to deliver the best 
performance for 
your company.

Taft, Dayton’s fastest growing 

law firm, congratulates the

Dayton Philharmonic Orchestra

on its 75th anniversary.

7 5 t h  A N N I V E R S A R Y  S E A S O N 
“ P O R T R A I T S  i n  S O U N D ”

Shaking the Heavens 
Giuseppe Verdi’s Requiem Mass
Bill and Dianne Schneider Endowed Guest Artists: 
Rachel Rosales, soprano 
Kathleen Clawson, mezzo-soprano 
Richard Crawley, tenor 
Charles Robert Austin, bass-baritone

Dayton Philharmonic Chorus 
Hank Dahlman, Chorus Director

Concert Sponsor: The Xcelsi Group, LLC

giuseppe verdi Requiem Mass 
(1813–1901)

Thursday

May 15
2008
8:00 PM
Schuster Center

Saturday

May 17
2008
8:00 PM
Schuster Center

official automobile Dealership
of the Dayton Philharmonic orchestra

official hotel of the
Dayton Philharmonic orchestra

Classical Series Presented By Media Partner

Listen for Philharmonic  
Portraits on Classical 88.1

Concert Broadcast on Saturday,  
August 16, 2008, at 10 a.m.

Media Partner

classical conceRt
Presented by Kettering Health Network & Taft Stettinius & Hollister LLP 

Dayton Philharmonic orchestra
Neal Gittleman, Music Director

 i. Requiem 
 ii. Dies iræ 
  tuba mirum 
  liber scriptus 
  Quid sum miser 
  Rex tremendæ 
  Recordare 
  ingemisco 
  confutatis 
  lacrymosa 

 -  i n t e R m i s s i o n  -

iii. offertorio 
iv. sanctus 
v. agnus Dei 
vi. lux æterna 
vii. libera me

Rachel Rosales, soprano
Kathleen Clawson, mezzo-soprano
Richard Crawley, tenor
Charles Robert Austin, bass-baritone

ng
Rectangle
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giUsePPe veRDi
Biography

REqUIEM MASS
Giuseppe Verdi

one of the most highly regarded 
composers of opera in the western 
european tradition giuseppe verdi 

was born in Roncole, a small town in 
northern italy in 1813. although he later 
claimed to have come from uneducated 
peasant stock, his parents were actually 
from the petit bourgeoisie. his father 
provided him with a liberal education, 
which included studies in music; the latter 
endeavor was so successful that he was 
working as an organist in the village  
church by the time he was nine.  
 
verdi developed his composing skills 
while working as a performer, and 
he later bragged that he had written 
literally hundreds of ephemeral pieces for 
performance by local musical organizations.  
 
his early career was marked by attempts to  
break out of provincial italian music-making  
and make a mark in one of the bigger cities.  
he finally did so when his opera, Oberto, conte  
di San Bonifacio, was given a performance 
at la scala, milan’s premier opera theater, 
in 1839. this piece was so successful that 
the management of la scala contracted him 
to write three more operas. 
 
this should have marked the start of 
a grand career, but his family life was 
marred by tragedy, and his professional 
career was less than smooth. Both his 
daughter and son died in their early years 
—neither lived to see her or his second 
birthday—and his young wife died shortly 
after her children. she was only twenty-six. 
and, on top of these personal tragedies, 
his first commission for la scala failed 
miserably. only in 1842, with the premier  
of his opera, Nabucco, was his career as  
an opera composer off and running. 

in the Roman catholic rite, a Requiem 
mass is a mass for the dead. it takes 
its name from the latin word for “rest” 

or “repose” which is the first word in the 
introductory text to the service: Requiem 
aeternam dona eis, Domine, “grant them 
eternal rest, lord.” 
 
from the earliest days of the church, music 
in the form of chant had been an integral 
part of catholic services. chant was used 
in both masses performed as part of the 
regular church services and in votive 
masses, performed for special occasions. 
the requiem was one of these latter forms 
of service, and by the end of the first 
millennium the church had developed  
a repertory of chants to be used in  
the service. 
 
While chant requiems continued to be 
performed up to and after verdi’s day, 
another form of requiem, that in which the 
music was written by a specific composer 
rather than handed down by tradition, 
became another important expression of 
this service. Beginning with ockeghem’s 
Requiem in 1450, numerous composers 
took up the challenge of developing musical 
settings for the texts. indeed, the various 
styles of requiem settings provide a useful 
index of changes in general styles of music 
composition. ockeghem’s mass was written 
in the polyphonic style that dominated 
serious Renaissance music up through 
1600. in the early part of the seventeenth 
century, requiems in more modern 
style—featuring solo singers accompanied 
by instruments—became popular. By 
mozart’s time at the end of the eighteenth 
century, requiems had become spectacular 
forms of commemoration, if not outright 
entertainment. soloists sang extravagant 
operatic settings of the traditional texts, 
grandiloquent choruses punctuated the  
flow of the music, while instrumental  
forces provided accompaniment of 
symphonic character. 
 
By the nineteenth century the specifically 
religious character of the requiem as a 
piece of music had become less important 
than its secular commemorative quality, 
and it was in this spirit that verdi, in 1868, 

 
the years that followed were an incredibly 
productive time for verdi. he wrote 16 
operas over the next 11 years, culminating 
in the performance in 1853 of la traviata. 
But, despite this feverish pace, he 
remained the craftsman that he had been 
in the provinces. When working towards 
developing a commission, he carefully 
negotiated with the theater over the singers 
to be engaged, and he worked closely with 
his librettists, ensuring that the action 
would have suitably operatic qualities, that 
the characters would be in situations of 
dramatic confrontation. 
 
By the middle 1850s, his reputation was 
secured. he was in demand as a composer 
beyond italy and developed into a truly 
international composer. he began to write 
works for, and in the style used at, the 
Paris opéra. the most successful of these 
Paris operas was his Don Carlos, and the 
culmination of these stylistic developments 
was his famous opera set in ancient  
egypt, Aida. 
 
at the same time, verdi was developing 
his alternate career as a landowner. he 
had acquired some property early on, and 
in subsequent decades continued to add 
to his holdings. By the time he retired, he 
was a wealthy man, and was able to set up 
charitable organizations, one of which, a 
retirement home for aged musicians, is still 
operating in milan. But even as a successful 
landowner, and despite his claims to have 
left opera behind, verdi always remained a 
composer: his publisher persuaded him to 
write his Otello in 1893 when he was  
80 years of age.

 
–Dennis Loranger

suggested that the foremost composers of 
mid-century italy write a collective requiem 
for composer gioachino Rossini, who had 
just died. a committee was formed to assign 
the various composers their respective 
parts; verdi was given the final part, the 
Libera me. complications, however, ensued. 
for a variety of reasons, but mostly because 
verdi stringently required that the requiem 
be performed in Rossini’s home town of 
Bologna in a theater that was unavailable, 
the Messa per Rossini was unperformed for 
more than a century, until 1988. 
 
the collapse of verdi’s plans for a collective 
composition left the way open for him to 
compose his own requiem. he appears to 
have been working on his version for some 
time in early 1873, but the death of the 
writer and novelist, alessandro manzoni, in 
may of that year, provided the impetus he 
needed to complete the project. verdi had 
revered manzoni since his youth; while still 
in his teens he had set manzoni’s verse to 
music. the composer suggested through his 
publisher that a hometown commemoration 
of the writer would be a good idea if the city 
of milan would undertake the expense of 
the performance. the mayor accepted and 
the performance was undertaken. 
 
a polyphonic requiem has no set form. 
however the Messa per Rossini committee 
was particularly influenced by mozart’s 
requiem, and verdi adopted the form 
suggested by that organization for the 
manzoni requiem. the introductory introit 
and Kyrie are joined together, while the 
Dies irae is split into several sections. the 
requiem concludes with the four sections 
of the Libera me, the piece that verdi had 
composed for the Rossini requiem. 
 
the Requiem also follows in mozart’s 
tradition: the solo vocal writing is operatic 
and the choruses can be both quietly 
moving and powerfully declamatory. 
although some critics felt that the operatic 
elements outweighed the religious or the 
commemorative, audiences have found it to be  
a profoundly moving expression of both grief  
and hope, explaining why verdi’s Requiem 
has remained a staple of the repertory.

 
–Dennis Loranger
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american Richard crawley has 
established himself as one of 
today's most exciting and innovative 

interpreters of the spinto tenor repertoire. 
among his triumphs is a debut with the 
san francisco opera singing Cavaradossi 
in Tosca opposite carol vaness; as a result, 
he was immediately engaged to return to 
san francisco opera for Eugene Onegin, 
Le Grand Macabre, Dr. Atomic and Norma. 
other recent engagements have included a 
critically acclaimed Pinkerton in Madama 
Butterfly with the chautauqua opera as 
well as Dayton opera, a debut with hawaii 
opera theatre as Cavaradossi in Tosca, 
his first Riccardo in Un Ballo in Maschera 
with opera santa Barbara, and Don José in 
Carmen opposite Denyce graves in athens, 
greece. he sang the title role of Faust at 
Portland opera and received standing 
ovations and stellar reviews. future 

engagements include his first Turiddu in 
Cavalleria Rusticana with toledo opera and 
Des Grieux in Manon Lescaut with hawaii 
opera theatre. 
 
career highlights include performances 
with houston grand opera, santa fe 
opera, atlanta opera, florida grand 
opera, staatstheater stuttgart, tulsa 
opera, opera colorado, lake george opera, 
greek national opera, syracuse opera and 
augusta opera; in such roles as Don José in 
Carmen, Luigi in Il Tabarro, cavaradossi in 
Tosca, Pinkerton in Madama Butterfly, Sam 
Polk in Susannah, the Steuermann in Der 
Fliegende Holländer, the title role in Faust, 
Rodolfo in La Bohème, Narraboth in Salome, 
Alfredo in La Traviata, Rinuccio in Gianni 
Schicchi, Alfred in Die Fledermaus and the 
Marquis in lortzing's Zar und Zimmermann.

Rachel Rosales
Biography

Blessed with a sumptuous voice of 
magnificent proportions, soprano 
Rachel Rosales is capable of delivering  

the fiery intensity of verdi’s most demanding  
works, or spinning out the delicate filigree of  
handel’s intricate embellishments and has  
achieved both popular and critical acclaim  
on international stages in opera, oratorio, and  
solo recitals. she enjoyed a busy summer at  
music festivals around the world, participating  
in the verbier (switzerland) music festival, 
goldenthals’ Grendel at the lincoln center 
summer festival, and programs devoted to 
franz liszt for the Bard music festival. 
 
a ubiquitous presence on the new york city  
scene, earlier this year she was soloist in Bach’s  
Magnificat with the orpheus orchestra at 
carnegie hall, in Poulenc’s Stabat Mater on  
the Sacred Music in a Sacred Space series, in  
the orchestra of st. luke’s staged production  

of stravinsky’s Pulcinella, in concert with the  
Musica Sacra, and added a new role to her 
active repertoire, singing Dido in Purcell’s 
Dido and Aeneas with the greenwich 
village singers. 
 
highlights of recent seasons include 
performances of vaughan Williams’s Dona 
Nobis Pacem with Gaudeamus, Messiah with  
Musica Sacra, and Dvor̂ák’s Stabat Mater 
with the hartford chorale and symphony; 
soloist with the Voices of Ascension (Dennis 
Keene, director), recital/concerts of 19th-
century salon music with fortepiano and 
19th-century guitars, guest artist in a concert  
of mozart lieder and arias with the Friends 
of Mozart Society, and new york Premiere 
of Songs of Eternity composed by Behzad 
Ranjbaran (also in the Sacred Music in a 
Sacred Space series).
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Biography

Possessor of a strikingly beautiful 
voice” and “completely commanding 
on stage” are but two of the powerful 

phrases critics and writers have used, 
to describe the voice and stage talents of 
charles Robert austin.  
 
a native of nebraska, mr. austin is a former 
marine corps officer and cobra helicopter 
Pilot. mr. austin is able to move freely and 
almost effortlessly from one musical style to  
another, being as much at ease with Bach as  
with Wagner or with opera as with oratorio.  
 
acclaimed internationally as a rising Bass-
Baritone star in the Wagnerian realm, mr. 
austin has sung the roles of Wotan and 
Hunding in productions of Die Walkure 
with opera theatre of Pittsburgh and 

virginia opera respectively as well as 
the role of King Mark in performances of 
Wagner’s Tristan und Isolde with the tokyo 
Philharmonic, teatro de la opera san Juan, 
cincinnati symphony, virginia opera, and 
minnesota symphony.  
 
he has performed Die Meistersinger with 
cincinnati symphony and the spoleto 
festival as Viet Pogner and Hermann Ortel, 
as Daland in Der Fliegende Hollander with 
opera Pacific, as Klingsor in Parsifal and as 
King Henry the Fowler in Lohengrin, both 
with the cincinnati symphony. mr. austin  
is also a participant in the critically 
acclaimed evelyn lear and thomas stewart 
emerging singers Program, a program 
sponsored by the Wagner society of 
Washington Dc. 

Kathleen claWson
Biography

american mezzo-soprano Kathleen 
clawson consistently receives praise 
for the burnished, bronze beauty of 

her voice enhanced by an innate musicality 
and a persuasive, sensuous manner 
of communication. she has appeared 
throughout the United states in opera, 
on the concert stage, and on the recital 
platform in a wide range of repertoire from 
Bach and Janacek to verdi and Wagner. 
 
highlights of 2004–2005 season include her 
carnegie hall debut with the new england 
symphonic ensemble in a haydn/mozart 
program and debut appearances with the 
annapolis symphony in El Amor Brujo and 
the fargo-moorhead symphony in mahler’s 
symphony no. 2. During the summer, she  
rejoined the santa fe opera (where she was  
recently performed in Eugene Onegin), this time  
as stage Director for their apprentice Program. 

in addition to frequent appearances 
with the new mexico symphony, miss 
clawson has been guest soloist with the 
symphony orchestras of Dayton, evansville, 
grand Rapids, midland, north arkansas, 
sacramento, san Juan, santa fe, and 
syracuse, among others, as well as the 
Berkshire choral festival, the calvin 
college oratorio society, and the orchestra 
of san antonio.  
 
Kathleen clawson received her training at 
the curtis institute of music in Phildelphia, 
the University of southern california, 
and the University of new mexico and 
participated in the merola Program of 
the san francisco opera and the Banff 
centre fine arts opera Program. she was 
a metropolitan opera auditions national 
finalist and won the Dewar’s Profiles in 
Performance award.
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Biography

hank Dahlman, Director of the 
Dayton Philharmonic chorus 

hank Dahlman is Professor of 
music, Director of choral studies, and 
Director of graduate studies in music at 
Wright state University, where he serves as  
the conductor of the WsU collegiate chorale  
and chamber singers. he serves as the  
artistic and musical Director of WsU’s  
annual madrigal Dinners and holidays 
in the heartland. he teaches graduate 
and undergraduate courses in conducting,  
music education, and music history.

Director of the Dayton Philharmonic 
orchestra chorus, Dahlman also serves 
as a guest conductor with the Dayton 
Philharmonic orchestra and founded 
the Dayton Philharmonic chamber 

choir in 2000. Dahlman conducted the 
Dayton Philharmonic orchestra chorus 
in performance with professional 
orchestras, such as the czech chamber 
Philharmonic in Prague and at the 
salzburg cathedral celebrating mozart’s 
250th birthday. 

Dahlman holds the Doctor of musical 
arts degree in conducting from the 
conservatory of music at the University 
of missouri-Kansas city, the master of 
music degree in choral conducting and 
literature from the University of south 
florida, and the Bachelor of music 
education degree (magna cum laude) 
from longwood University. notable 
teachers have included eph ehly, James  
mccray, Rey longyear, Wesley K. morgan,  
Randall Pembrook, and Robert summer.



TEXT/TRANSLATION as in the setting by Giuseppe Verdi    

 

Requiem and Kyrie         From 4 Esdras 2:34–35; Psalm 64:1-2; Kyrie as in the Ordinary of the Mass: 

 

Requiem æternam dona eis, Domine: 

et lux perpetua luceat eis. 

Te decet hymnus, Deus, in Sion, 

et tibi reddetur votum in Ierusalem: 

exaudi orationem meam, 

ad te omnis caro veniet. 

Kyrie, eleison. 

Christe, eleison. 

Eternal rest give unto them, O Lord, 

and let perpetual light shine upon them. 

A hymn, O God, becometh Thee in Sion; 

and a vow shall be paid to Thee in Jerusalem: 

hear my prayer; 

all flesh shall come to Thee. 

Lord, have mercy. 

Christ, have mercy. 

 

Sequence  

A sequence is a liturgical poem sung, when used, after the Tract (or Alleluia, if present). The sequence 

employed in the Requiem, Dies irae, attributed to Thomas of Celano (c. 1200 – c. 1260–1270), has been called 

"the greatest of hymns", worthy of "supreme admiration".[1] The Latin text below is taken from the Requiem 

Mass in the 1962 Roman Missal. The first English version below, translated by William Josiah Irons in 

1849,[2] replicates the rhyme and metre of the original. The second English version is a more formal 

equivalence. 

 

1 
Dies iræ, dies illa, 

Solvet sæclum in favilla: 

Teste David cum Sibylla. 

Day of wrath and doom impending, 

David's word with Sibyl's blending, 

Heaven and earth in ashes ending. 

The day of wrath, that day 

will dissolve the world in ashes, 

David being witness along with 

the Sibyl. 

2 
Quantus tremor est futurus, 

Quando iudex est venturus, 

Cuncta stricte discussurus! 

Oh, what fear man's bosom rendeth, 

When from heaven the Judge 

descendeth, 

On whose sentence all dependeth. 

How great will be the quaking, 

when the Judge will come, 

investigating everything strictly. 

3 
Tuba, mirum spargens sonum 

Per sepulchra regionum, 

Coget omnes ante thronum. 

Wondrous sound the trumpet flingeth, 

Through earth's sepulchers it ringeth, 

All before the throne it bringeth. 

The trumpet, scattering a wondrous 

sound 

through the sepulchres of the regions, 

will summon all before the throne. 

4 Mors stupebit, et natura, 

Cum resurget creatura, 

Iudicanti responsura. 

Death is struck, and nature quaking, 

All creation is awaking, 

To its Judge an answer making. 

Death and nature will marvel, 

when the creature will rise again, 

to respond to the Judge. 

5 
Liber scriptus proferetur, 

In quo totum continetur, 

Unde mundus iudicetur. 

Lo, the book exactly worded, 

Wherein all hath been recorded, 

Thence shall judgement be awarded. 

The written book will be brought 

forth, 

in which all is contained, 

from which the world shall be judged. 

6 Iudex ergo cum sedebit, 

Quidquid latet, apparebit: 

Nil inultum remanebit. 

When the Judge His seat attaineth, 

And each hidden deed arraigneth, 

Nothing unavenged remaineth. 

When therefore the Judge will sit, 

whatever lies hidden will appear: 

nothing will remain unpunished. 

7 Quid sum miser tunc dicturus? 

Quem patronum rogaturus, 

Cum vix iustus sit securus? 

What shall I, frail man, be pleading? 

Who for me be interceding 

When the just are mercy needing? 

What then will I, poor wretch [that I 

am], say? 

Which patron will I entreat, 
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when [even] the just may [only] 

hardly be sure? 

8 
Rex tremendæ maiestatis, 

Qui salvandos salvas gratis, 

Salva me, fons pietatis. 

King of majesty tremendous, 

Who dost free salvation send us, 

Fount of pity, then befriend us. 

King of fearsome majesty, 

Who freely savest those that are to be 

saved, 

save me, O font of mercy. 

9 Recordare, Iesu pie, 

Quod sum causa tuæ viæ: 

Ne me perdas illa die. 

Think, kind Jesus, my salvation 

Caused Thy wondrous Incarnation, 

Leave me not to reprobation. 

Remember, merciful Jesus, 

that I am the cause of Thy way: 

lest Thou lose me in that day. 

10 
Quærens me, sedisti lassus: 

Redemisti Crucem passus: 

Tantus labor non sit cassus. 

Faint and weary Thou hast sought me, 

On the Cross of suffering bought me, 

Shall such grace be vainly brought me? 

Seeking me, Thou sattest tired: 

Thou redeemedst [me], having 

suffered the Cross: 

let not so much hardship be in vain. 

11 Iuste iudex ultionis, 

Donum fac remissionis 

Ante diem rationis. 

Righteous Judge, for sin's pollution 

Grant Thy gift of absolution, 

Ere that day of retribution. 

Just Judge of vengeance, 

make a gift of remission 

before the day of reckoning. 

12 Ingemisco, tamquam reus: 

Culpa rubet vultus meus: 

Supplicanti parce, Deus. 

Guilty now I pour my moaning, 

All my shame with anguish owning, 

Spare, O God, Thy suppliant groaning. 

I sigh, like the guilty one: 

my face reddens in guilt: 

Spare the supplicating one, O God. 

13 Qui Mariam absolvisti, 

Et latronem exaudisti, 

Mihi quoque spem dedisti. 

Through the sinful woman shriven, 

Through the dying thief forgiven,  

Thou to me a hope hast given. 

Thou who absolvedst Mary, 

and heardest the robber, 

gavest hope to me, too. 

14 

Preces meæ non sunt dignæ; 

Sed tu bonus fac benigne, 

Ne perenni cremer igne. 

Worthless are my prayers and sighing, 

Yet, good Lord, in grace complying, 

Rescue me from fires undying. 

My prayers are not worthy: 

but do Thou, [who art] good, 

graciously grant 

that I not be burned up by the 

everlasting fire. 

15 
Inter oves locum præsta. 

Et ab hædis me sequestra, 

Statuens in parte dextra. 

With Thy sheep a place provide me, 

From the goats afar divide me,  

To Thy right hand do Thou guide me. 

Grant me a place among the sheep, 

and take me out from among the 

goats, 

setting me on the right side. 

16 Confutatis maledictis, 

Flammis acribus addictis: 

Voca me cum benedictis. 

When the wicked are confounded, 

Doomed to flames of woe unbounded, 

Call me with Thy saints surrounded. 

Once the cursed have been silenced, 

sentenced to acrid flames: 

Call Thou me with the blessed. 

17 Oro supplex et acclinis, 

Cor contritum quasi cinis: 

Gere curam mei finis. 

Low I kneel with heart's submission, 

See, like ashes, my contrition, 

Help me in my last condition. 

[Humbly] kneeling and bowed I pray, 

[my] heart crushed as ashes: 

take care of my end. 

18 
Lacrimosa dies illa, 

Qua resurget ex favilla 

Iudicandus homo reus: 

Huic ergo parce, Deus. 

Ah! that day of tears and mourning, 

From the dust of earth returning, 

Man for judgment must prepare him, 

Spare, O God, in mercy spare him. 

Tearful [will be] that day, 

on which from the glowing embers 

will arise 

the guilty man who is to be judged. 

Then spare him, O God. 

19 Pie Iesu Domine, 

Dona eis requiem. Amen. 

Lord all-pitying, Jesus blest, 

Grant them Thine eternal rest. Amen. 

Merciful Lord Jesus, 

grant them rest. Amen. 

Offertory 
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Domine Iesu Christe, Rex gloriæ, 

libera animas omnium fidelium defunctorum 

de pœnis inferni et de profundo lacu: 

libera eas de ore leonis, 

ne absorbeat eas tartarus, 

ne cadant in obscurum: 

sed signifer sanctus Michael 

repræsentet eas in lucem sanctam: 

Quam olim Abrahæ promisisti, et semini eius. 

O Lord Jesus Christ, King of glory, 

deliver the souls of all the faithful departed 

from the pains of hell and from the bottomless pit: 

deliver them from the lion's mouth, 

that hell swallow them not up, 

that they fall not into darkness, 

but let the standard-bearer holy Michael 

lead them into that holy light: 

Which Thou didst promise of old to Abraham and to his seed. 

Hostias et preces tibi, Domine, 

laudis offerimus: 

tu suscipe pro animabus illis, 

quarum hodie memoriam facimus: 

fac eas, Domine, de morte transire ad vitam. 

Quam olim Abrahæ promisisti, et semini eius. 

We offer to Thee, O Lord, 

sacrifices and prayers: 

do Thou receive them in behalf of those souls 

of whom we make memorial this day. 

Grant them, O Lord, to pass from death to that life, 

Which Thou didst promise of old to Abraham and to his seed. 

 

Sanctus      This is as the Sanctus prayer in the Ordinary of the Mass: 

 

Sanctus, Sanctus, Sanctus 

Dominus Deus Sabaoth. 

Pleni sunt cæli et terra gloria tua. 

Hosanna in excelsis. 

 

Benedictus qui venit in nomine Domini. 

Hosanna in excelsis. 

Holy, holy, holy, 

Lord God of Hosts. 

Heaven and earth are full of Thy glory. 

Hosanna in the highest. 

 

Blessed is He Who cometh in the Name of the Lord. 

Hosanna in the highest. 

 

Agnus Dei  Agnus Dei as in the Ordinary of the Mass, but with the petitions miserere nobis changed 

to dona eis requiem, and dona nobis pacem to dona eis requiem sempiternam:[3] 

 

Agnus Dei, qui tollis peccata mundi: dona eis requiem. 

 

Agnus Dei, qui tollis peccata mundi: dona eis requiem. 

 

Agnus Dei, qui tollis peccata mundi: dona eis requiem 

sempiternam. 

Lamb of God, Who takest away the sins of the world, 

grant them rest. 

Lamb of God, Who takest away the sins of the world, 

grant them rest. 

Lamb of God, Who takest away the sins of the world, 

grant them eternal rest. 

 

Lux æterna 

 
Lux æterna luceat eis, Domine: 

Cum Sanctis tuis in æternum: 

quia pius es. 

Requiem æternam dona eis, Domine: 

et lux perpetua luceat eis. 

Cum Sanctis tuis in æternum: 

quia pius es. 

May light eternal shine upon them, O Lord, 

with Thy Saints for evermore: 

for Thou art gracious. 

Eternal rest give to them, O Lord, 

and let perpetual light shine upon them: 

With Thy Saints for evermore, 

for Thou art gracious. 
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Libera me   
Libera me, Domine, de morte æterna, in die illa 

tremenda: 

Quando cæli movendi sunt et terra: 

Dum veneris iudicare sæculum per ignem. 

Tremens factus sum ego, et timeo, dum discussio 

venerit, at que ventura ira. 

 

Quando cæli movendi sunt et terra. 

 

Dies illa, dies iræ, calamitatis et miseriæ, dies magna 

et amara valde. 

 

 

Dum veneris iudicare sæculum per ignem. 

Requiem æternam dona eis, Domine: et lux perpetua 

luceat eis. 

Deliver me, O Lord, from death eternal in that 

awful day. 

When the heavens and the earth shall be moved: 

When Thou shalt come to judge the world by fire. 

Dread and trembling have laid hold on me, and I 

fear exceedingly because of the judgment and of 

the wrath to come. 

When the heavens and the earth shall be moved. 

 

O that day, that day of wrath, of sore distress and 

of all wretchedness, that great day and exceeding 

bitter. 

 

When Thou shalt come to judge the world by fire. 

Eternal rest grant unto them, O Lord, and let 

perpetual light shine upon them. 

 




