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Live Round Concertmaster Audition Repertoire May 6™, 2025

Solos

Mozart Concerto 1st movement of candidate’s choice (with cadenza)

Romantic (or later) Concerto 1st movement of candidate’s choice (with cadenza)
Bach: one movement of unaccompanied sonata or partita

Orchestral Excerpts

Brahms: Symphony #4, 2nd movement (mm. 88—101)

Brahms: Symphony #4, 3" movement (mm. 1—44 and m. 246—end)

Haydn: Symphony #94, 1st movement (pickup to m. 18—m. 66)

Mendelssohn: 4 Midsummer Night's Dream, Scherzo (beginning to Letter E)
Mozart: Symphony #39, 2nd movement (mm. 1—54)

Mozart: Symphony #39, 4th movement (mm. 1—104)

Prokofiev: Classical Symphony, 2nd movement (beginning to downbeat, Letter C)
Strauss: Don Juan, 1st page (beginning—13 after Letter C)

Concertmaster Solos

Brahms: Symphony #1, 2nd movement solo (m. 90—end)
Rimsy-Korskakov: Scheherezade (all solos)

Strauss: Ein Heldenleben (all solos)

Tchaikovsky: Swan Lake, Act 1, #5, “Pas de deux” (#45—end)

Chamber Music
TBD




Orchestral Excerpts
Brahms: Symphony #4, 2™ movement (mm. 88—101)
Brahms: Symphony #4, 3" movement (mm. 1—44 and m. 246—end)
Haydn: Symphony #94, 1* movement (pickup to m. 18—m. 66)
Mendelssohn: 4 Midsummer Night’s Dream, Scherzo (beginning to Letter E)
Mozart: Symphony #39, 2" movement (mm. 1—354)
Mozart: Symphony #39, 4™ movement (mm. 1—104)
Prokofiev: Classical Symphony, 2™ movement (beginning to downbeat, Letter C)
Strauss: Don Juan, 1% page (beginning—13 after Letter C)



Brahms — Symphony No. 4 in E Minor
Violine I ®

2nd Movement
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Brahms — Symphony No. 4 in E Minor
10 Violine I 3rd Movement, Excerpt 1
Allegro giocoso
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brahms — Symphony [NO. 4 In K MInor

12 Violine 1
§ 3rd Movement, Excerpt 2 z T —
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Violino

SINFONIA No. 94

JOSEPH HAYDN

(Ed. H. C. Robbins Landon) -
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Violino 1

l- 4.8 1" e 2

—— 1L

i B e
£ W S T —
NSV MM - L1




Scherzo
Allegro

vivace.

vIOLINO 1. Mendelssohn: A Misdummer Night’s
Dream, Scherzo
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Mozart — Symphony No. 39 in Eb Major, K. 543

Violine |

2nd Movement

Andante con moto




Mozart — Symphony No. 39 in Eb Major, K. 543
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Mozart — Symphony No. 39 in Eb Major, K. 543

4th Movement
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Violine I

Mozart — Symphony No. 39 in Eb Major, K. 543

.ﬁJc 1 =5
i il
ﬁ e e

e SRR
rf ! il

- o i 1
SR (S
. i o
u hei L3 HH

’.—J -
S [ fr| 3
yi: IR !
)\ [
M |
N |1 ol
Niinen I
i - 1]
i o 1]
'y L2 -_n
s o L
a8 \_
i i I
”T I «“ ““
i [ !
N S8 .uL_ I
i

B ‘llr uall

i "
L A. Fr_ -“

> i

> 9 T

by i

LIl il

Lv_.nv n1
P NeR PN S m,_,.uwu




Prokofiev — Symphony No. 1 (Classical)
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Richard Strauss

Don Juan, Op.20

VIOLINO 1
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Concertmaster Solos:
Brahms: Symphony #1, 2" movement solo (m. 90—end)
Rimsy-Korskakov: Scheherezade (all solos)
Strauss: Ein Heldenleben (all solos)
Tchaikovsky: Swan Lake, Act 1, #5, “Pas de deux” (#45—end)
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Brahms — Symphony No. 1 in C Minor
Violin 1

2nd Movement
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Nicolar Rimsky-Korsakov
Scheherazade, Op. 35

Solo #1
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Rimsky-Korsakov — Scheherazade, Op. 35

Solo#2 Violino 1.
Clarl. A. Solo.
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Rimsky-Korsakov — Scheherazade, Op. 35
Violino 1.

Solo #3
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Rimsky-Korsakov — Scheherazade, Op. 35
4 Violino 1.

Solo #4
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Rimsky-Korsakov — Scheherazade, Op. 35
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Rimsky-Korsakov — Scheherazade, Op. 35
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Rimsky-Korsakov — Scheherazade, Op. 35
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Rimsky-Korsakov — Scheherazade, Op. 35

4 Te .
=0 Violino L.
Solo #8
Lento. Recit.
.
1S0lo. & ghgﬁﬁ?#\ /—EEE
S = Peafe,P
f dolee ¢ capriccioso
-3 -~
A
> 3
ILa —
11X
G it e o2 gy S8 4S
2 :Ebﬁ!#hﬁ]f" 2e 07T 2 2 Cud. | o S TFRouS ® :'5"&
4 FEEECPrrete! = ~TFe S EECSReE EE
nﬁ_ & ! .“%&dj: T 1 T -
14 77 24
)] - rlen
Alla breve.Tempo come prima.
(9'0 : 1‘Y.
i 1.Viol.Sels. 0 &0 o
) e 5 3 H /’ﬁ
2 Viol.Soli. ©& © S e F i /t_ ©
P 2 2 = (FE _(ES
e o I _lo
0 —— I { 1Y
£ ==
o —— | 2Viol. Soli.
Aud Tutti, 23 3 . 3 —
P- N’ b N N N | I I - N | N PP
A s WP~ ] Y 1 1 1 f 2 ; 20D ) & 1 1 1 1 )Y D 1 1 Q ) R S .
% SRS - T 1T S e o | ¢ P 3 < P S I T -
o / 060 —o-0-9-9-0
»p
. 0 &R ATTTARTTAR
—_— e H 0 0 0 O~~~ —_
© o G 1 Viol. ® 5 E-e - ©
= = = Soo. /[ A/ —_ = = =
#ﬂé {
7 - 1
o —— |2 Viol.Suli.
Sl ] N 1 1T 1T 1 N . 5\ 1 " N
My W - ] ) S| ) M 3 ) | . 1 y 3 T ) ) 1 Il > - - - -
f P W § P E i ‘ ‘ ‘ ‘ P 1 1 ‘X
! ¢
0—o /(l)\
0
................. E n n -Q'
—~0-—: 1 Viol.Solo E = = —
o # . . e Fy —_ = —
= = ere rif.assal. -~ — — —
g — Eapyeer rit.as (PR ng = = — —
e = — —1 I
0—— T =" 1 Tod o i
[ e ® VA
¢ By -;r‘_‘v veY i |« lempo
n esp ,_.s.. ~ pizz. N
i — - = — =t =
[ (o WD LI ¢ @9 ¢




Strauss — Ein Heldenleben

1. Violinen.

Excerpt #1
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Strauss — Ein Heldenleben
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Strauss — Ein Heldenleben

1. Violinen. 5
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Strauss — Ein Heldenleben
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Strauss — Ein Heldenleben
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Strauss — Ein Heldenleben

4. Violinen.
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Strauss — Ein Heldenleben

1. Violinen.

Excerpt #2
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Tchaikovsky: Swan Lake
Act 1, #5: Pas de deux
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