DAYTON PERFORMING ARTS ALLIANCE

Balle/ O/em Philharmonic

FOURTH HORN

Audition Repertoire
Prelim Video Deadline: April 26, 2026
Live Audition: June 8, 2026

SOLO
MOZART: Horn Concerto No. 3 in Eb major, K. 447 (1st movement exposition)

HORN IV ORCHESTRAL EXCERPTS
BEETHOVEN: Symphony No. 9, 3rd movement (pick-up to m. 83—Reh A)
BERLIOZ: Roman Carnival Overture (2 before Reh 13—2 after Reh 14)
BRAHMS: Piano Concerto No. 2, 2nd movement (mm. 160—215)
BRAHMS: Symphony No. 4, 1st movement (mm. 206—218)
2nd movement (mm. 1—05)
MAHLER: Symphony No. 3, 1st movement (pick-up to Reh 55—4 before Reh 57)
MAHLER: Symphony No. 5, 1st movement (6 before Reh 9—2 before Reh 9)
3rd movement (Reh 31—end)
MENDELSSOHN: Symphony No. 3, 2nd movement (16 after Reh A —1 after Reh B)
RESPIGHI: Pines of Rome, 2nd movement (m.5—Reh 10)
4th movement (Reh 20—end)
SHOSTAKOVICH: Symphony No. 5, 1st movement (Reh 17—1 after Reh 21)
STRAUSS: Don Quixote (Variation 7—Variation 8 Reh 63)
STRAUSS: Ein Heldenleben (pick-up to Reh 78—2 after Reh 79)
TCHAIKOVSKY: Symphony No. 4, 1st movement (mm. 1—20)
WEBER: Overture to Der Freischutz (mm. 9—25)

HORN Il ORCHESTRAL EXCERPTS
BEETHOVEN: Fidelio Overture (mm. 1—55)
SCHUBERT: Symphony No. 9, 1st movement (mm. 1—8)

HORN VIIl ORCHESTRAL EXCERPTS
WAGNER: Overture to Das Rheingold (mm. 17—52)

POSSIBLE SIGHT READING



BEETHOVEN: Symphony No. 9, 3rd movement
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BERLIOZ: Roman Carnival Overture
2 before Reh 13—2 after Reh 14
Horn IV in E
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BRAHMS: Piano Concerto, 2nd movement
mm. 160—215
Horn IV in E
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BRAHMS: Symphony No. 4, 1st movement
mm. 206—218
Horn IV in C
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BRAHMS: Symphony No. 4, 2nd movement
mm. 1—5
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Maureen Haitch
Rectangle


MAHLER: Symphony No. 3, 1st movement
Pick-up to Reh 55—4 before Reh 57

Horn IVin F
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MAHLER: Symphony No. 5, 1st movement
6 before Reh 9—2 before Reh 9

Horn IVin F
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MAHLER: Symphony No. 5, 3rd movement
Reh 31—end

Horn IVin F
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MENDELSSOHN: Symphony No. 3, 2nd movement
16 after Reh A —1 after Reh B
Horn IV in F
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RESPIGHI: Pines of Rome, 2nd movement

m. 5—Reh 10
Hormn IV in F
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RESPIGHI: Pines of Rome, 4th movement

Reh 20—end
Horn IVin F
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Maureen Haitch
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SHOSTAKOVICH: Symphony No. 5, 1st movement

Reh 17—1 after Reh 21
Horn IV in F
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STRAUSS: Don Quixote
Variation 7—Variation 8 Reh 63
Horn IV in F
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STRAUSS: Ein Heldenleben
Pick-up to Reh 78—2 after Reh 79)
Hom IV in F
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TCHAIKOVSKY: Symphony No. 4, 1st movement

mm. 1—20
Horn IVin F

Andante sostenuto
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WEBER: Overture to Der Freischutz
mm. 9—25
Horn IV in C
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BEETHOVEN: Fidelio Overture
mm. 1—55
Horn Il in E
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SCHUBERT: Symphony No. 9, 1st movement

mm. 1—8
Horn Il in C
(GroB3e C-dur-Symphonie)
Corno ll'in C
C-dur Franz Schubert D 944
Andante herausgegeben von Peter Hauschild
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WAGNER: Overture to Das Rheingold

mm. 17—52
Horn VIII in E-flat
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