DAYTON PERFORMING ARTS ALLIANCE

Balle/ O/em Philharmonic

SECOND / E-FLAT CLARINET

Audition Repertoire
Prelim Video Deadline: April 26, 2026
Live Audition: June 6, 2026

SOLO

MOZART: Concerto for Clarinet, 1st movement exposition

FIRST CLARINET ORCHESTRAL EXCERPTS
BEETHOVEN: Symphony No. 6, 1st movement (2 before Reh K—18 after Reh K)
BEETHOVEN: Symphony No. 6, 2nd movement (1 before Reh D—1 before Reh E)
BRAHMS: Symphony No. 3, 1st movement (mm. 36—46)
BRAHMS: Symphony No. 3, 2nd movement (mm. 1—22)
RIMSKY-KORSAKQV: Capriccio Espagnol, 1st movement

(Reh A—Reh B; Reh C—11 before end)
SHOSTAKOVICH: Symphony No. 9, 3rd movement (mm. 1—17)

SECOND CLARINET ORCHESTRAL EXCERPTS
BARTOK: Concerto for Orchestra, 2nd movement (Reh 45—2 before Reh 60)
(1 before Reh 181—Reh 212)
BRAHMS: Symphony No. 3, 2nd movement (mm. 1—22)
BRAHMS: Serenade No. 1 in D major, 4th movement (Menuetto I: mm. 1—24)
DVORAK: Symphony No. 8, 2nd movement (Reh A—4 before Reh B)
(8 after Reh F—Reh G)

MENDELSSOHN: A Midsummer Night’s Dream, Scherzo

(m. 1—9 before Reh B; 1 before Reh C—Reh E)

(Reh L—M; 7 before end—end)
MENDELSSOHN: Fingal’s Cave Overture (mm. 206—217)
TCHAIKOVSKY: Symphony No. 5, 1st movement (m. 1—Allegro con anima)

E-FLAT CLARINET ORCHESTRAL EXCERPTS
BERLIOZ: Symphonie Fantastique, 5th movement (Reh 63—5 after Reh 64)
RAVEL: Bolero (3 after Reh 3—Reh 4)
SHOSTAKOVICH: Symphony No. 6, 2nd movement (Reh 34—37)
STRAUSS: Till Eulenspiegel (Reh 30—32)

(5 after Reh 34—2 after Reh 37)

(Reh 40—29 after Reh 40)

POSSIBLE SIGHT READING



BEETHOVEN: Symphony No. 6, 1st movement
2 before Reh K—18 after Reh K
Clarinet | in B-flat

;
iy
iy
)
)

o+ i L S e
A\ - L I
D)) J
s S -
475
N+ K Solo ‘I‘T — — o > '?
e T T e TeRe g pPrEl g Pty I
ANV 1] ] I | [ / | [ 1
Py) 4 4 — = > 3 —
Jp  dolce f dolce
483 . ] y ] ; ]
A s ': ®_ &’-— .'.! > F’. — .".2 > =
I I _
| [ I [
¢ | 1 I lf " I
f L dimin.
70 . Fl. 1 1 _J_\
) £+ 8 ——=—= =) v ! v ! o )
Pt o VAR = T - VAN , - } = =
@ IF Y 7 ¢ | I & [ & — I N [ =) | el
o L - - e [ [
p P f P



BEETHOVEN: Symphony No. 6, 2nd movement
1 before Reh D—1 before Reh E
Clarinet | in B-flat
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BRAHMS: Symphony No. 3, 1st movement
mm. 36—46
Clarinet | in A




mm. 1—22

BRAHMS: Symphony No. 3, 2nd movement
Clarinet | in B-flat

in B
Andante
— o B e N
{ o N /] ' [
1 ] r A——1
= =
o P espress. sempliZe o -
P —— ﬁ/——\L
; ZF =R reE T e
I T
o — —T p— I T e e — T
1/_—\; T~
w A i e
K- +——T1—+ T —
—— py —
_ —~ a8
20 TR # e 1
=SS SEEsE == ===
J — T e |




RIMSKY-KORSAKOV: Capriccio Espagnol, 1st movement
Reh A—Reh B; Reh C—11 before end
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SHOSTAKOVICH: Symphony No. 9, 3rd movement

mm. 1—17
Clarinet | in A

in
Presto
Solo .‘/\ .[b\"? )\ o o o {ﬁEE
N 1 - prm—p— . = e o o2
A P-r_’ 1 :'r él . i ;E; rp d ——-—t
GI= ESESSSa s SRESEdiSE:
A
Ehe 1 ofa T abAEEAI
- P — h — 1 »

i
(JC S
V"'q_
. 1 TTe-
: 119
. LK
i
S Lex
”.
hE N TTe -
e
i
\
)
)
<]
3
A

s .5 02

e

FOR EDUCATIONAL PURPOSES ONLY



BARTOK: Concerto for Orchestra, 2nd movement
Reh 45—2 before Reh 60
Clarinet Il in A
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BARTOK: Concerto for Orchestra, 2nd movement
1 before Reh 181—Reh 212
Clarinet Il in A
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BRAHMS: Symphony No. 3, 2nd movement

mm. 1—22
Clarinet Il in B-flat
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BRAHMS: Serenade No. 1 in D major, 4th movement

Menuetto I: mm. 1—24
Clarinet Il in B-flat
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DVORAK: Symphony No. 8, 2nd movement
Reh A—4 before Reh B
Clarinet Il in B-flat
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DVORAK: Symphony No. 8, 2nd movement
8 after Reh F—Reh G
Clarinet Il in B-flat
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MENDELSSOHN: A Midsummer Night's Dream, Scherzo
m. 1—9 before Reh B; 1 before Reh C—Reh E
Clarinet Il in B-flat

in B.

Scherzo.
Allegro vivace.




MENDELSSOHN: A Midsummer Night's Dream, Scherzo
Reh L—M:; 7 before end—end
Clarinet Il in B-flat
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MENDELSSOHN: Fingal's Cave Overture

mm. 206—217)
Clarinet Il in A
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TCHAIKOVSKY: Symphony No. 5, 1st movement

m. 1—Allegro con anima
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BERLIOZ: Symphonie Fantastique, 5th movement

Reh 63—5 after Reh 64
Clarinet | in E lat
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RAVEL: Bolero
3 after Reh 3—Reh 4
Clarinet in E-flat
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S STA IC :S phn 2n e ent
Reh 3 —Reh 3
Clarinet in E lat

Allegro J=88-96
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STRAUSS: Till Eulenspiegel

Reh 30—32

Clarinet in E-flat
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STRAUSS: Till Eulenspiegel

5 after Reh 34—2 after Reh 37

Clarinet in E-flat
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STRAUSS: Till Eulenspiegel
Reh 40—9 after Reh 40
Clarinet in E-flat
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