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After 20 years as conductor of your Dayton 
Philharmonic, my wife convinced me to 
ditch my dull standard-issue biography for 
something more personal, less formulaic.

This is Volume 3 of the “New Style Bio”. In it 
I’d like to tell you about the most important 
teacher in my life, Nadia Boulanger. She 
got one paragraph in Volume 1. But she 
deserved much more. 

I went to France to study with 
Mlle. Boulanger the summer 
after my sophomore year of 
college. I knew I wanted to be 
a conductor. I also knew there 
was a lot that I didn’t know. 
People whose opinion I trusted said that 
if I was serious about filling in the holes in 
my musicianship, Nadia Boulanger was the 
teacher I needed.

They were right!

I spent the summer of 1974 at her school 
in Fontainebleau. I came back in the fall, 
finished my undergraduate degree, then 
hightailed it back to Mlle. Boulanger in the 
summer of 1975. I was there for two solid 
years, studying with her in Fontainebleau 
during the summers and at her home in 
Paris the rest of the year. 

Mademoiselle wasn’t a conducting teacher. 
She was a Music Teacher. Capital M.  
Capital T. She had a holistic approach 
to music that explored everything from 
technique to the deepest mysteries of the 
human spirit. There was conducting in 
there, too. But also much, much more. 

Her main tool was traditional four-part 
harmony. The same kind of dry exercises 
I’d been doing for years. But she taught it 

differently. I’d learned harmony vertically, 
as a series of chords. She taught it 
horizontally, as four independent voices 
moving independently and harmoniously. 
Your harmony exercises had to follow the 
rules, of course. But that wasn’t enough. 
You had to make the line beautiful and as 
interesting as possible. 

That was invaluable to an aspiring 
conductor. When I lead the orchestra I have 
to pay attention to every line in the music 
and to every player onstage. Not just the 
melody. Not just the bass line. But all the 
lines in between, too. 

Nadia Boulanger instilled in her students 
a deep sense of responsibility and 
commitment, a belief that every note of 
music had value, that finding that value and 
communicating it to others was the most 
important, most noble task a musician 
could undertake. More great preparation 
for conducting. 

I use my experience as a student of Nadia 
Boulanger every day, every time I conduct 
the amazing musicians of our DPO. And 
after every rehearsal, every concert, I ask 
myself the question she always asked 
herself—and her students: “Have you done 
all you could?”

Then I get up the next day and try to do 
even better. For my colleagues. For you. 
For myself. For Mademoiselle.

P.S. I’ve got an old-style bio, too: 
www.parkerartists.com/Neal-Gittleman.html

Neal Gittleman
Artistic Director & Conductor, Dayton Philharmonic Orchestra
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Neal’s Notes often addresses “big topics” on my 
mind as the deadline approaches. But this time 
it’s two “little things”—footnotes, as it were, to 
things in this program book. Each has a story…

Microphones On Stage

There’s a new line on Masterworks Series program 
pages: “Microphones on stage are for recording 
purposes only.” I asked for that because there are 
many microphones on the Mead Theater stage, 
and you might easily think they’re involved in 
what you hear at the concert.

They’re not.

Every note you hear on a Masterworks or Classical 
Connections program reaches you absolutely  
free of any electronics or amplification.

So why the mics?

Each Masterworks program is recorded for 
delayed broadcast on Discover Classical (88.1 
WDPR, 89.9 WDPG, and DiscoverClassical.org). 
Concerts appear in the “Live and Local” slot, 
Saturdays at 10 a.m.

Lloyd Bryant, our broadcast host and recording 
engineer, has been recording the DPO since 1981. 
Over the years he’s preserved performances on 
quarter-inch audio tape, Betamax video tape, 
DAT tape, computer hard drives, SD cards, 
and compact flash cards—a veritable history of 
recorded sound in the last half-century!

Each concert is recorded (and sometimes dress 
rehearsals, too). For the broadcast, I select the 
best renditions and Lloyd stitches them together 
on his computer. Then he records his voice-over 
narration and burns the final result onto CDs  
that are played at the radio station. (Check out 
page 2 for the broadcast schedule.)

Fanfares (and a True Confession)

Debussy’s La Mer (The Sea) is one of my favorites. 
When we play it on March 16 and 17 you’ll hear 
something special: four loud fanfares from the 
horns and trumpets six and a half minutes into 
the last movement. They’re thrilling. But they’re 
not there in most performances and recordings!

The fanfares are in Debussy’s manuscript. But 
someone thought they sounded like a figure  
from Act One of Puccini’s opera Manon Lescaut 
(they do), so he deleted them.

The full-size score of of La mer was printed 
in March 1905. After the premiere, Debussy 
decided he actually wanted those fanfares. So he 
restored them (and made many other changes) 
in the first revised score, which was engraved  
and published in miniature score format (about 
half-size) late in 1905. But Debussy’s publisher 
was cheap. He didn’t produce a new set of 
parts and didn’t create a revised full score. The 
revisions existed only in the miniature score.

That revised score went out of print in 1909. 
Instead of reprinting from the corrected plates, 
the publisher decided to use the just-invented 
reduction process and printed a reduced-size 
copy of the uncorrected 1905 full score!

So the only people ever to see Debussy’s revised 
version of La mer—including the restored 
fanfares—were conductors who bought the first-
edition miniature score.

Among them was Pierre Monteux, who 
meticulously added all of Debussy’s changes into 
his personal set of parts. Monteux’s copy of the 
revised miniature score went to his assistant, 
Charles Bruck, later my conducting teacher at  
the Pierre Monteux School.

Whenever La mer was played at the Monteux 
School, conductors would make a pilgrimage to 
Bruck’s house, sit at a table with his first-edition 
miniature score, and hand-copy all the changes 
(fanfares included) into their own scores. No 
photocopying allowed. The old miniature score was  
fragile, and Bruck wouldn’t let it out of his sight.

In the summer of 1998, I visited the Monteux 
School and I stayed at Bruck’s house. I asked 
to see his La mer score to double-check the 
markings before performing it with the DPO. 
One morning Bruck went off to rehearsal. I went 
(heart racing) to the copy store!

So you’ll hear La mer with Debussy’s fanfares. 
And all his revisions. Taken from the photocopy 
that sits on my library shelf.

Neal’s Notes 
FOOTNOTES
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Dayton Philharmonic 
Orchestra Personnel

1ST VIOLINS
Jessica Hung, 

Concertmaster  
J. Ralph Corbett 
Chair 

Aurelian Oprea, 
Associate 
Concertmaster  
Huffy Foundation  
Chair 

William Manley,  
Assistant  
Concertmaster  
Sherman 
Standard Register 
Foundation Chair 

Elizabeth Hofeldt 
Karlton Taylor 
Mikhail Baranovsky 
Louis Proske 
Katherine Ballester 
John Lardinois 
Philip Enzweiler 
Dona Nouné-

Wiedmann 
Janet George 
Youjin Na

2ND VIOLINS 
Kirstin Greenlaw,  

Principal  
Jesse Philips 
Chair 

Kara Camfield, 
Assistant Principal 

Ann Lin 
Gloria Fiore 
Scott Moore
Tom Fetherston 
Nick Naegele 
Lynn Rohr 
Yoshiko Kunimitsu 
William Slusser 
Audrey Pride 
Yein Jin

VIOLAS 
Sheridan Currie,  

Principal  
F. Dean 
Schnacke Chair 

Colleen Braid,  
Assistant Principal 

Karen Johnson  
Grace Counts 
Finch Chair 

Stephen Goist* 
Scott Schilling 
Lori LaMattina 
Mark Reis 
Leslie Dragan
Kimberly Trout* 
Tzu-Hui Hung

CELLOS 
Andra Lunde 

Padrichelli,  
Principal  
Edward L. 
Kohnle Chair 

Christina Coletta,  
Assistant Principal 

Jonathan Lee 
Ellen Nettleton 
Mark Hofeldt 
Nadine 

Monchecourt 
David Huckaby
Isaac Pastor-

Chermak 
Zoe Moskalew

BASSES 
Deborah Taylor,  

Principal  
Dayton 
Philharmonic  
Volunteer Assn./  
C. David Horine  
Memorial Chair 

Jon Pascolini, 
Assistant Principal 

Donald Compton 
Stephen Ullery 
Christopher Roberts 
James Faulkner 
Bleda Elibal 
Jack Henning

FLUTES 
Rebecca Tryon 

Andres, Principal  
Dayton 
Philharmonic  
Volunteer Assn.  
Chair 

Jennifer Northcut 
Janet van Graas 

PICCOLO 
Janet van Graas 

OBOES 
Eileen Whalen, 

Principal  
Catharine French  
Bieser Chair 

Connie Ignatiou 
Robyn Dixon Costa 

ENGLISH HORN 
Robyn Dixon Costa  

J. Colby and 
Nancy Hastings 
King Chair 

CLARINETS 
John Kurokawa,  

Principal  
Rhea Beerman 
Peal Chair 

Robert Gray 
Peter Cain* 

BASS CLARINET 
Peter Cain* 

BASSOONS 
Rachael Young,  

Principal  
Robert and Elaine  
Stein Chair 

Kristen Smith 
Bonnie Sherman 

CONTRABASSOON 
Bonnie Sherman 

FRENCH HORNS 
Aaron Brant,  

Principal  
Frank M. Tait  
Memorial Chair 

Jessica Pinkham
Todd Fitter 
Amy Lassiter 
Sean Vore 

TRUMPETS 
Charles Pagnard,  

Principal  
John W. Berry  
Family Chair 

Alan Siebert 
Daniel Lewis*
Daniel Zehringer 

TROMBONES 
Timothy Anderson,  

Principal  
John Reger  
Memorial Chair 

Richard Begel 
Chad Arnow

BASS TROMBONE 
Chad Arnow 

TUBA 
Timothy Northcut,  

Principal  
Zachary, Rachel  
and Natalie 
Denka Chair 

TIMPANI 
Donald Donnett, 

Principal  
Rosenthal Family 
Chair in Memory 
of Miriam 
Rosenthal 

PERCUSSION 
Michael LaMattina,  

Principal  
Miriam Rosenthal 
Chair 

Jeffrey Luft  
Richard A. and  
Mary T. Whitney  
Chair 

Gerald Noble 

KEYBOARD 
Joshua Nemith,  

Principal  
Demirjian Family 
Chair 

HARP 
Leslie Stratton,  

Principal  
Daisy Talbott  
Greene Chair 

*Leave of Absence 

Neal Gittleman  
Artistic Director 
and Conductor 

Patrick Reynolds  
Associate 
Conductor and 
Conductor, DPYO 

Hank Dahlman  
Chorus Director 

Jane Varella  
Personnel 
Manager 

Eric Knorr  
Orchestra 
Librarian 

Elizabeth Hofeldt  
Youth Strings 
Orchestra Director 

Kara Camfield 
Junior Strings 
Orchestra Director 

This issue features two of the Orchestra’s  
young violinists.

Katherine Ballester  
is one of the  
newest and 
youngest members 
of the Orchestra. 
She began as a 
substitute violinist 
in September 2011 
and successfully 
auditioned for a  

full-time position for the 2012–2013 season 
during her junior year in college. The second 
oldest of five siblings, she began her violin 
studies at the age of 6, thanks to her mother’s 
lifelong wish that one of her children learn 
the violin. In fact, all of Katherine’s siblings 
play musical instruments and formed a family  
string quartet (eventually a piano quintet). 
During high school she studied privately with  
Dr. Won-Bin Yim at the University of Cincinnati 
(UC) College-Conservatory of Music (CCM) and 
later took two years of music performance studies 
at WSU. Katherine was a four-year member of 
the Dayton Philharmonic Youth Orchestra and 
was co-concertmaster with her older brother, 
Nicholas, until her senior year, when she was 
concertmaster. She garnered several awards  
from the DPVA, winning the David L. Pierson 
Concerto Competition in 2008 and performing 
the first movement of Lalo’s Symphonie 
Espagnole with the DPO in 2009. Katherine also 
won a Concerto Competition at WSU in 2010, 
playing the first movement of Mendelssohn’s 
Violin Concerto at WSU’s 2011 Concerto/Aria 
night. Katherine recently earned an Associate 
Degree in Nursing from Sinclair Community 
College. In addition to her professional music 
career, Katherine teaches science and music 
at Our Lady of the Assumption Academy in 
northern Kentucky. She is also taking course 
work to become a Certified Essential Oil Coach. 
Katherine would like to thank her faith, her 
parents, and the fantastic musicians and art 
patrons of the Dayton area for enabling her to 
be part of the Dayton Philharmonic Orchestra.

Nick Naegele plays 
violin with four 
orchestras. He 
joined the Dayton 
P h i l h a r m o n i c , 
where he filled a 
temporary position 
in the 2011–2012 
season and began  
a regular position 

beginning in 2012–2013. Nick also is a  
member of the Kalamazoo Symphony, the 
Chattanooga Symphony & Opera, and the 
Huntington Symphony. While studying at 
CCM, Nick finished a Doctorate of Musical 
Arts in 2015 while serving a five-year teaching 
assistantship under Piotr Milewski and  
spending summers mostly in Chicago busking  
as a street musician. A committed new music 
artist, he regularly seeks and accepts opportunities 
to present contemporary works, collaborating 
with individual artists and ensembles both 
established (Steve Reich, George Tsontakis and 
eighth blackbird) and emerging (Douglas Pew, 
Michael Ippolito and Jennifer Jolley). Nick also 
plays in venues and for organizations of all types 
and sizes such as Classical Revolution Cincinnati, 
NANOWorks, Contemporary Dance Theater, 
MusicX, Chamber Music Cincinnati, and the 
Cincinnati Ballet. When he is not performing in 
one state or another, trying to keep up with far-
flung friends, family and practicing, Nick enjoys 
exercising, writing and reading, playing and 
watching video games, listening to stories and 
music, improvising on piano and composing. 
In addition to his music undergraduate studies,  
Nick holds a second undergraduate major in 
Math and an honors certificate in Community 
Engagement from UC.
 
Contributed by Dick DeLon, DPAA  
Honorary Trustee

Dayton Philharmonic Orchestra

Meet Your Orchestra Up Close and “Personnel”
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The Bob Ross Auto Group:  
Official Automobile Dealership of the  
Dayton Philharmonic Orchestra
Marriott University of Dayton: Official Hotel 
of the Dayton Philharmonic Orchestra
DataYard: Official Data Provider of the 
Dayton Opera & the Dayton Philharmonic

DPAA Communications Partner:  
One Call Now 
Season Media Partner: Discover Classical 
WDPR & WDPG

Friday

March 16,
2018
8:00 PM
Schuster Center

Saturday

March 17,
2018
8:00 PM
Schuster Center

Series Sponsor

DAYTON PERFORMING ARTS ALLIANCE
Premier Health

MASTERWORKS SERIES
Dayton Philharmonic Orchestra
Neal Gittleman, Artistic Director and Conductor

This weekend’s performances are Calvary Missionary  
Baptist Church nights at the Philharmonic as part  
of the Norma Ross Community Concerts.
Military Appreciation Program Sponsor: Booz Allen Hamilton

A Sea Symphony
Angela Mortellaro, soprano
Grant Youngblood, baritone
Dayton Philharmonic Orchestra Chorus; Hank Dahlman, director
With members of the Springfield Symphony Chorale; Basil Fett, director
Butler Philharmonic Chorus; Paul John Stanbery, conductor

Claude Debussy La Mer
(1862–1918)  1. From dawn to noon on the sea 
  2. Play of the waves 
  3. Dialogue of the wind and the sea

– I N T E R M I S S I O N –

Ralph Vaughan Williams A Sea Symphony
(1872–1958)  I. A Song for All Seas, All Ships 
  II. On the Beach at Night, Alone
  III. Scherzo: The Waves 
  IV. The Explorers

Ms.Mortellaro, Mr. Youngblood, Dayton Philharmonic Orchestra Chorus, members of the 
Springfield Symphony Chorale, Butler Philharmonic Orchestra Chorus

Microphones on stage are for recording purposes only.
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Angela Mortellaro 
Biography

Grant Youngblood 
Biography

Soprano Angela Mortellaro captivates audiences 
wherever she performs. Observer said of her 
recent portrayals of Norina that she “dominated 
every scene she was in, from her opening  
scene and aria, beautifully sung with a lovely 
solid and secure sound and coloratura and  
high notes to burn….” Recent engagements 
include her role debut as Adina in Donizetti’s 
L’elisir d’amore with the Dorset Opera Festival 
in Dorset, England; Musetta in La bohème 
and Despina in Così fan tutte with Sarasota 

Opera; Fiorilla in Rossini’s Il Turco in Italia with  
Opera Southwest; and with the DPAA on a  
double bill premiering Stella Sung’s opera  
The Book Collector, performed as a prequel 
to a fully-staged Carmina Burana. She also 
recently completed two exciting world-premiere 
productions performing Doris Parker, wife of 
Charlie Parker, in Opera Philadelphia’s Charlie 
Parker’s Yardbird and Jocie in Minnesota  
Opera’s production of The Manchurian Candidate.

Hailed as a tall, dashing baritone “with a 
robust sound with ringing top notes,” Grant 
Youngblood’s many orchestral appearances have 
garnered enthusiastic praise for his “smooth lyric 
baritone voice bringing beautiful shading and 
color to the score.” Mr. Youngblood has appeared 
with Dayton Opera as Amonasro in Aida and 
in the DPAA’s 2014–2015 Season Opening  
Spectacular, Russian Panorama; both Baltimore 
Concert Opera and Opera Delaware for the  

title role in Macbeth; Sugar Creek Symphony for 
Madama Butterfly; and Harrisburg Symphony 
for La traviata. He made his Metropolitan  
Opera debut and telecast in Capriccio; a debut 
with Opera North in the role of Count Almaviva 
in Le nozze di Figaro; and a company debut at  
the Nashville opera in his signature role of 
Germont in La traviata. Current engagements 
include Rigoletto with both Brevard Music  
Center and Asheville Lyric Opera.

Hank Dahlman, chorus director 
Biography

Hank Dahlman is Director of CELIA, the 
Ohio Center of Excellence for Collaborative  
Education, Leadership & Innovation in the 
Arts, a unit of the College of Liberal Arts, 
based at Wright State University. He is also 
Director of Choral Studies at Wright State, 
where he serves as the conductor of the WSU 
Collegiate Chorale. In 2015, Dr. Dahlman was 
appointed to the rank of University Professor, 
the university’s highest rank, held by only  
three faculty members at any one time. 

As the founding Director of CELIA, Dr. Dahlman 
oversees an extensive statewide center of 
excellence that promotes multidisciplinary 
studies and community engagement in the  
arts, humanities, and social sciences. CELIA 
acts in three major ways to improve the  
quality of life at Wright State and in our  
region. First, CELIA encourages ongoing 
programs and special projects by sponsoring 
innovative collaborations between WSU arts 
programs and external partners. Additionally, 
CELIA fosters a vibrant community of  
leadership and scholarship in the arts and 
humanities on the WSU campus through its 
innovative CELIA Fellows program. Finally, 
CELIA’s Distinguished Visiting Artist Series 
brings nationally and internationally renowned 
artists on campus for guest lectures, exhibits 
and performances. 

Wright State choirs under Dr. Dahlman’s 
direction tour regularly in the U.S. and  
abroad, have been invited to sing for  
conferences of the American Choral Directors 
Association (ACDA) and other professional 
organizations, and competed at the  
Champions Level of the 2012 World Choir  
Games. Choirs directed by Dr. Dahlman have  
also appeared on stage with such notable and 
varied performers as Anonymous 4, Leon  
Bates, Simon Carrington, Marvin Hamlisch,  
Keith Lockhart, and Kenny Rogers. He has 
prepared world or regional premieres of new 
works by such composers as William Bolcom, 
Robert Xavier Rodriquez, Steven Winteregg, 
James McCray, and Robert Yeager. Dr. Dahlman’s 
ensembles have also prepared demonstration 
recordings of new choral works for nationally 

known music publishers and have frequently 
appeared with the Dayton Philharmonic 
Orchestra, including performances of the 
Britten War Requiem, the Brahms Requiem, 
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numerous Bach motets and cantatas. WSU 
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Orchestra, and founded the Dayton  
Philharmonic Chamber Choir in 2000. Dr. 
Dahlman conducted the Dayton Philharmonic 
Orchestra Chorus in performance with 
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in performance at Avery Fisher Hall in New 
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conducting engagements have included 
the Mozart Requiem and Handel’s Messiah 
with the Dayton Philharmonic Orchestra. 
Dr. Dahlman will return in December to 
conduct Handel’s Messiah with the Dayton  
Philharmonic Orchestra and Chamber Choir. 

Dr. Dahlman appears as a guest conductor, 
presenter, or adjudicator at festivals and 
conferences at the international, national, and 
regional levels. His Choral Pronunciation Guide  
to Carl Orff’s Carmina Burana has been called  
an industry standard and is used by  
universities, professional orchestras, and choruses 
on five continents. 

Most importantly, Hank is the fortunate 
husband of Cindy, and the proud father of two  
wonderful children, James and Amanda, and 
their great spouses.
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Ralph Vaughan Williams 
A Sea Symphony

Claude Debussy 
La Mer

Instrumentation: 3 flutes, piccolo, 2 oboes,  
English horn, 4 clarinets, bass clarinet,  
Eb clarinet, 2 bassoons, contra bassoon, 4 French 
horns, 3 trumpets, 3 trombones, tuba, timpani, 
percussion, 2 harps, organ, strings, chorus

This is the first time this work has been performed 
by the Dayton Philharmonic Orchestra.

Ralph Vaughan Williams’ first symphony— 
always called A Sea Symphony—may have  
been, if you’ll forgive the anachronism, an 
overnight hit. But the piece itself was a long 
time coming, and Vaughan Williams took  
almost seven years to bring it to fruition. First 
performed in 1910 under Vaughan Williams’ 
direction, A Sea Symphony put the composer  
on England’s musical map and quickly spread  
his reputation beyond England’s borders.

Although called a symphony, A Sea Symphony 
partakes only marginally of the symphonic 
tradition. Vaughan Williams did write it in the 
traditional symphonic, four-movement form, 
he cast the second and third movements in 
appropriate symphonic style (Largo sostenuto 
and scherzo, respectively), and, as a whole, the 
work has the scope and grandeur we expect 
from a symphony. But given the importance 
of the choir and soloists in the musical fabric  
and the Walt Whitman text that he sets,  
Vaughan Williams could just as aptly have  
entitled the work a cantata or an oratorio, the 
latter term being particularly appropriate given 
the spiritual, if not religious, overtones of the  
last movement.

While Vaughan Williams worked on A Sea 
Symphony, he undertook a number of other 
projects, both compositional and scholarly. Most 
importantly, he collected and edited several 
volumes of hymns and folk tunes. While the 
hymns no doubt provided spiritual inspiration 
to churchgoers, Vaughan Williams himself found 
compositional inspiration evident in his general 
musical vocabulary and in specific compositions, 
most famously his Fantasia on a Theme of  
Thomas Tallis. Vaughan Williams took Tallis’ old 
hymn and developed it into a dark and dreamy 
piece blending the modern and the archaic. But 
he was also influenced by the secular folk tunes  
he found, and several of them are incorporated 

into A Sea Symphony, lending the work a 
sometimes old-fashioned air.

The first movement opens with a striking 
fanfare in the brass and continues with a  
surging momentum before the orchestra 
fades away and the baritone solo begins, 
ushered in by a brief excerpt of a folkish tune 
in the woodwinds. The rest of the movement  
alternates between choir and soloists before 
ending in a beautiful hushed moment.

The second movement follows a more traditional 
symphonic form. Essentially a duet between  
the baritone and chorus, the movement begins 
with a quiet, brooding tune, leading into the 
baritone’s intonation of Whitman’s text: “On  
the beach at night alone.” Vaughan Williams 
follows the quiet section of the work with a 
rhythmically forceful texture, in which the  
chorus and soloist recite “a vast similitude 
interlocks all.” The movement concludes by 
reprising the quiet opening.

The third movement, called by Vaughan Williams 
a scherzo, comes closest to the Impressionists’ 
depiction of water, an influence evident in  
some of the musical vocabulary Vaughan 
Williams uses here. But, even when using such 
vocabulary, his own voice retains its integrity, 
most particularly when the choir sings a  
dizzying and difficult rhythm evoking how the 
ocean moves in the wake of passing ships.

The final movement is the most expansive 
section of A Sea Symphony. Critics have  
struggled to find a simple way to describe this 
movement’s form, a form that seems to exceed 
the bounds of conventional musical discourse. 
But perhaps that boundless quality in the  
music reflects the theme of the Whitman text  
it sets, an evocation of and homage to the  
natural world’s creative spirit:

O thou transcendent,  
Nameless, the fibre and the breath,  
Light of the light, shedding forth universes, 
thou centre of them.

–Dennis Loranger, Lecturer in the School of Music, 
Wright State University

Instrumentation: 2 flutes, piccolo, 2 oboes, English 
horn, 2 clarinets, 3 bassoons, contra bassoon, 
4 French horns, 5 trumpets, 3 trombones, tuba, 
timpani, percussion, 2 harps, celesta, strings

This work was last performed by the Dayton 
Philharmonic Orchestra in September 2010 
with Neal Gittleman conducting.

Debussy began work on La mer in 1902 at the 
time when his marriage with Lilly Texier had 
gone aground. He had met the musician and 
socialite Emma Bardac in late 1903 and, smitten 
with her charms, had set up house with her. 
Lilly was distraught—so much so that she shot 
a bullet into her chest. Fortunately she survived 
the attempt, but she carried the bullet inside her 
for the rest of her life, an awkward souvenir of a 
failed relationship.

This narrowly averted tragedy did nothing for 
Debussy’s career. He became a figure of derision 
to the French public, and several of his friends 
abandoned him completely. Nevertheless he was 
not left completely at sea. Jacques Durand, one 
of the most important publishers in turn-of-the-
century France, signed Debussy to an exclusive 
contract that came with an annual stipend.  And 
Debussy had himself inspired a new movement, 
“debussysme,” the sometimes slavish imitation 
by younger composers of Debussy’s musical 
practices. But despite both his financial security 
and artistic influence, his spendthrift ways often 
left Debussy short of funds. 

Given the emotional upheaval in Debussy’s life, 
we might wonder how he managed to finish 
the complex score of La mer and oversee its 
premiere in 1904. But given the circumstances of 
that premiere—a difficult work and a scandalized 
public—we should also not be surprised to hear 
that the premiere was less than successful. The 
orchestra struggled with the piece, and much 
of the public was baffled by its novel idiom.  
La mer would wait another four years and require 
Debussy himself as a conductor before receiving 
a satisfactory performance. 

La mer had its origins in Debussy’s fascination 
with the sea. He had once claimed to be “destined 
for the fine life of a sailor,” and an account from 
1889 shows that while maybe not completely 
suited for a nautical career, Debussy did have a 

fine pair of sea legs. As the story goes, he and 
several of his friends had set out on a boat trip 
around the Bay of Mont St. Michel when they 
were overtaken by a terrible storm that caused 
the boat to bounce “like a porpoise.” His fellow 
passengers became violently ill, but Debussy 
reveled in the excitement, and when the boat 
finally put into port and his friends sought out 
some quiet corner where they might recover, 
Debussy went back to the waters, explaining that 
he had been taken “not with sea-sickness, but 
with a sickness to look at the sea.”

La mer also has its stormy moments, particularly 
in the last movement, “Dialogue du vent et de la 
mer” (“Dialogue of the wind and the sea”). The 
tumult of that movement surely owes something 
to his memories of the Bay of Mont St. Michel 
but may also reflect the hurly-burly of his own 
romantic life at the time he composed it. The first 
movement, “De l’aube à midi sur la mer” (“From 
dawn until noon on the sea”), by contrast, opens 
in a tranquil and almost dreamlike mood; at the 
approach of midday, the ocean becomes not 
stormy but majestic. The second movement, 
“Jeu de vagues” (“The play of the waves”), is 
the most obviously Impressionistic in form, the 
water’s “play” depicted in a series of beautiful 
and seemingly unrelated musical vignettes.

Although each movement’s title implies a 
fairly specific image, Debussy did not claim to 
provide a pictorial representation of the ocean. 
At one point, while visiting in the country and 
composing La mer, he wrote to a friend about the 
source of his inspiration:

You will say that the ocean doesn’t wash 
the hills of Burgundy and that what I am 
doing might be like painting a landscape in 
a studio. But I have endless memories and in 
my opinion, they are worth more than reality 
which generally weighs down one’s thoughts 
too heavily.

Listeners might take Debussy at his word and 
let his music inspire their own imaginings, 
imaginings of the sea, or wherever their 
memories might take them.

–Dennis Loranger, Lecturer in Music, Wright  
State University
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Ralph Vaughan Williams 
A Sea Symphony

Claude Debussy 
La Mer
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I. A Song for all Seas, all Ships

Chorus
Behold, the sea itself!
And on its limitless heaving breast, the ships;
See! where their white sails, bellying in the wind, speckle the green and blue!
See! the steamers coming and going, steaming in or out of port!
See! dusky and undulating, the long pennants of smoke.
Behold, the sea itself!
And on its limitless heaving breast, the ships.

Baritone
Today a rude brief recitative,
Of ships sailing the Seas, each with its special flag or ship-signal;
Of unnamed heroes in the ships –
Of waves spreading and spreading far as the eye can reach,
Of dashing spray, and the winds piping and blowing,
Chorus
Of dashing spray, and the winds piping and blowing,
Today a rude brief recitative . . .

Baritone & Chorus
And out of these a chant for the sailors of all nations,
Fitful, like a surge.
Of Sea-Captains young or old, and the Mates—and of all intrepid Sailors;
Of the few, very choice, taciturn, whom fate can never surprise nor death dismay,
Pick’d sparingly, without noise by thee, old Ocean—chosen by thee,
Thou Sea, thou that pickest and cullest the race in time, and unitest the nations,
Suckled by thee, old husky Nurse, embodying thee!
Indomitable, untamed as thee.

Soprano & Chorus
Flaunt out, O Sea, your separate flags of nations!
Flaunt out, visible as ever, the various flags and ship-signals!
But do you reserve especially for yourself, and for the soul of man, 
 one flag above all the rest,
A spiritual woven Signal for all nations, emblem of man elate above death,
Token of all brave captains, and of all intrepid sailors and mates,
And of all that went down doing their duty;
Reminiscent of them—twined from all intrepid captains, young or old;
Emblem of man elate above death!
Baritone, Chorus & Soprano
A pennant universal, subtly waving, all time, o’er all brave sailors,
One flag, one flag above all the rest,
Behold the sea itself,



And on its limitless heaving breast the ships.
All seas, all ships,
O’er all brave Sailors
One flag above all the rest, for all nations.
Behold the sea itself.

II. On the Beach at Night, Alone

Baritone & Chorus
On the beach at night alone,
As the old mother sways her to and fro, singing her husky song,
As I watch the bright stars shining—I think a thought of the clef of the universes, 
 and of the future.

A VAST SIMILITUDE interlocks all,
All distances of space however wide,
All distances of time,
All souls, all living bodies, though they be ever so different,
All nations, all identities that have existed or may exist,
All lives and deaths, all of the past, present, future,
This vast similitude spans them, and always has spanned,
And shall forever span them,
And shall compactly hold and enclose them.

III. Scherzo: The Waves

Chorus
After the Sea-Ship—after the whistling winds;
After the white-gray sails taut to their spars and ropes,
Below, a myriad, myriad waves, hastening, lifting up their necks,
Tending in ceaseless flow toward the track of the ship:
Waves of the ocean, bubbling and gurgling, blithely prying,
Waves, undulating waves—
liquid, uneven, emulous waves,
Toward that whirling current,
laughing and buoyant, with curves,
Where the great Vessel, sailing and tacking, displaced the surface;
Larger and smaller waves, in the spread of the ocean, yearnfully flowing;
The wake of the Sea-Ship after she passes—flashing and frolicsome under the sun,
A motley procession, with many a fleck of foam and many fragments,
Following the stately and rapid ship—in the wake following.



IV. The Explorers

Chorus
O vast Rondure, swimming in space!
Covered all over with visible power and beauty!
Alternate light and day, and the teeming, spiritual darkness,
Unspeakable high processions of sun and moon, and countless stars, above,
Below, the manifold grass and waters,
With inscrutable purpose—some hidden, prophetic intention;
Now, first, it seems my thought begins to span thee.

Down from the gardens of Asia descending,
Adam and Eve appear, then their myriad progeny after them,
Wandering, yearning—with restless explorations,
With questionings, baffled, formless, feverish—with never-happy hearts,
With that sad incessant refrain,
 Wherefore unsatisfied soul?
 Whither O mocking life?
Ah, who shall soothe these feverish children?
Who justify these restless explorations?
Who speak the secret of the impassive Earth?
 Wherefore unsatisfied soul?
 Whither O mocking life?
Yet soul be sure the first intent remains—and shall be carried out;
(Perhaps even now the time has arrived.)
After the seas are all crossed,
After the great captains have accomplished their work,
After the noble inventors,
Finally shall come the Poet, worthy that name,
The true Son of God shall come, singing his songs.

Soprano & Baritone
O we can wait no longer!
We too take ship, O Soul,
Joyous, we too launch out on trackless seas!
Fearless, for unknown shores, on waves of ecstasy to sail,
Amid the wafting winds, (thou pressing me to thee, I thee to me, O Soul),
Caroling free—singing our song of God,
Chanting our chant of pleasant exploration.



O Soul, thou pleasest me—I thee;
Sailing these seas, or on the hills, or walking in the night,
Thoughts, silent thoughts, of Time, and Space, and Death, like water flowing,
Bear me, indeed, as though regions infinite,
Whose air I breathe, whose ripples hear—lave me all over,
Bathe me, O God, in thee—mounting to thee,
I and my soul to range in range of thee.

Soloists & Chorus
O thou transcendent!
Nameless, the fibre and the breath!
Light of the light—shedding forth universes—thou centre of them!

Baritone
Swiftly I shrivel at the thought of God,
At Nature and its wonders, Time and Space and Death,
But that I, turning, call to thee, O Soul, thou actual Me,
And lo! thou gently masterest the orbs,
Thou matest Time, smilest content at Death,
And fillest, swellest full the vastnesses of Space.

Chorus
Greater than stars or suns,
Bounding, O Soul, thou journeyest forth;

Soloists & Chorus
Away, O Soul! Hoist instantly the anchor!
Cut the hawsers—haul out—hake out every sail!

Sail forth! steer for the deep waters only!
Reckless, O Soul, exploring, I with thee, and thou with me;
For we are bound, where mariner has not yet dared to go,
And we will risk the ship, ourselves and all.

O my brave Soul!
O farther, farther sail!
O darling joy, but safe! Are they not all the seas of God?
O farther, farther, farther sail!
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