




NEAL’S NOTES

Lights!  Camera!  Action!  Orchestra!

For the past couple of years it’s been hard for moviegoers to avoid the nine-plus hours of 

The Lord of the Rings.  Not that I see a reason to avoid ‘em.  I thought the LotR films were great 

fun.  But with the hoopla surrounding this epic trilogy — the more-faithful-than-Hollywood-

usually-is adaptation of Tolkein’s books, the sumptuous New Zealand settings, the amazing 

computer-generated characters and the heartthrobs-for-all-ages cast — a critical element of the 

films was all-but-overlooked:  Howard Shore’s soundtrack.  The Lord of the Rings is not just 

nearly ten hours of film.  It’s nearly ten hours of non-stop symphonic music.  And it’s music 

that’s absolutely critical to the success of the movies.  Shore’s music is the glue that holds 

everything together and provides the emotional underpinning for the drama and fireworks on-

screen.  

Behind nearly every successful film is a great film score.  But by definition, great film 

music doesn’t draw undue attention to itself.  The film composer’s job is to support the images, 

not to overwhelm them.  If you walk out of the theater saying “What a great score!” instead of 

“What a great movie!”, the composer has failed.  If you walk out saying “What a great movie!” 

and didn’t even notice the music, the composer has done the job perfectly.  It’s a cruel irony.  But

the pay’s pretty darn good.

Movie music comes to the Schuster Center on Valentine’s Day weekend for our “Great 

Loves of the Silver Screen” SuperPops concert.  This will be the DPO’s fourth music-from-the-

movies program since I came on board as Music Director, so this is obviously something I’m 

really into.  These four programs — “Hollywood Goes to the Oscars” at the Fraze Pavilion in 

1996, Alexander Nevsky on the classical series in 1998, the “Four Views of the Future” special 



concert in 2001 and our February 2004 SuperPops — are all the handiwork of John Goberman, 

legendary producer of the Live from Lincoln Center television series.  

To bring to life the magic of movies and music, John had a vision of a live symphony 

orchestra accompanying classic film-and-music scenes from classic movies.  In addition to the 

vision, he figured out how to make it happen.  John developed a technique to strip out the music 

from the soundtrack, leaving sound effects and dialogue intact.  Then he tracked down (and, in 

some cases, restored) the great film scores of composers such as Bernard Herrmann, Miklos 

Rosza, Erich Korngold and others.  Lastly, he assembled a brilliant system for coordinating the 

orchestra and the screen, using an old Hollywood-style analog clock synched to the film,  

allowing the conductor to be free to “make music” but still stay lined up with the film.  The 

result is a treat for the eyes and ears that’s unlike anything else you’ve ever experienced.  

Our Valentine’s Weekend program features excerpts from the original King Kong (music 

by Max Steiner), Brigadoon (Lerner and Loewe), The Yearling (Herbert Stothart with uncredited 

“help” from Felix Mendelssohn), Madame Bovary (Miklos Rosza), an extended sequence from 

Doctor Zhivago (Maurice Jarre) plus some side-splitting high camp from The Bride of 

Frankenstein (Franz Waxman).  This concert represents a ton of work for us onstage — the 

music is very difficult for the musicians and keeping things coordinated takes my full 

concentration.  But all that work adds up to a ton of pleasure for you in the audience.  

I hope our efforts will inspire you to listen just a bit more carefully the next time you’re 

at the cinema.  I also hope it’ll whet your appetite for more “Symphonic Nights at the Movies” 

programs.  Hint:  John Goberman has an absolutely fantastic night of scenes and music from 

Alfred Hitchcock films that I’d love to bring to you on a future SuperPops season.  Maybe for a 

weekend close to Halloween!
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CLASSICAL CONNECTIONS NEAL’S NOTES

Heart and Head

Programs on our Dayton Daily News Classical Connections series attempt to answer a 

fundamental question:  “What’s so special about this piece that makes it worthy of getting the 

‘Classical Connections Treatment’?”  Answering that question is a delicate balance between 

exploring the music’s emotional content (“the heart”) and explaining how the composer put the 

piece together (“the head”).  There’s usually a fascinating story behind each side of the equation, 

and getting things just right poses some challenges.  

On the “head side” my challenge is to explain the ins and outs of the piece in enough 

detail that you understand how it works, but without burying you in a lot of cold, technical 

analysis.  On the “heart side” my challenge is to give a sense of what inspired the music without 

fantasizing too much about what was in the composer’s heart as the music was being written.  

Finding the right mix of heart and head is part of what makes these programs so much 

fun for me.  But sometimes a piece comes along that poses real problems.  John Corigliano’s 

powerful Symphony no. 1 is such a piece.  The emotional story behind the symphony— a 

composer’s musical response to losing many friends to AIDS — is compelling.  But it’s also 

heart-wrenching and deeply personal.  The technical side of the piece is complex and utterly 

fascinating.  But the real story of Corigliano’s symphony isn’t the “how”.  It’s the “why”.  It’s 

not the head.  It’s the heart.  

If I were doing this program solo, I’d be worried about getting the balance right.  But 

lucky for me (and for you), the composer will be with us tonight, joining me onstage as we 

explore his masterpiece.  That lets me be the “Head Man” to John’s “Heart Man”.  

There’s tons of stuff for Head Man to talk about:  complex sonorities, mass accelerations 



and decelerations, quotes from other works, off-stage musicians, violinists playing mandolins, 

melodies composed to accompany secret texts, fascinating adaptations of old compositional 

models, a highly unusual placement of brass instruments on the stage.  There’s also plenty of 

fascinating stuff that the Head Man won’t have time to explain, like what’s going on when I put 

down the baton and conduct the orchestra by holding up fingers.  (The music in these passages is

rhythmically free rather than tightly coordinated.  I hold up fingers that correspond to numbered 

cues in the music so musicians know when to start and stop playing.  But within each cue they 

have a certain degree of freedom in how — and what — they play.)

It’s a lot of fascinating stuff to cover, but Head Man has the easy job.  Heart Man has the 

unenviable task of trying to put into words what the music already says so eloquently.  John will 

tell you about his decision to memorialize lost friends in sound:  the pianist who loved a tango by

the Spanish composer Isaac Albéniz; another pianist whose AIDS-related dementia inspired the 

second movement Tarantella; the amateur cellist whose tape recorded improvisation became a 

posthumous melody that dominates the symphony’s third movement; the parade of departed 

friends and acquaintances who appear in the third movement like a musical analogue to the 

AIDS Quilt.  He’ll also tell you how he came up with the soothing waves of sound that finally 

bring a sense of comfort to this emotionally shattering symphony.  

Our program also includes two movements from Corigliano’s Gazebo Dances suite.  The 

first, a lively overture, opens the evening, if for no other reason than to show that John writes 

lighthearted music, too.  The finale of Gazebo Dances, a rip-snorting tarantella, closes the first 

half of the evening, not just to send you to intermission whistling a can’t-get-it-out-of-your-head 

tune but also to prepare you for that tune’s appearance (and severe distortion) in the symphony’s 

second movement.  



I can think of at least three transcendent works of art inspired by the worldwide tragedy 

of the AIDS epidemic:  Tony Kushner’s Angels in America, the AIDS Quilt and John 

Corigliano’s Symphony no. 1.  It is an honor to have John Corigliano with us tonight as we 

explore his symphony.  It is also an honor to have several panels of the AIDS Quilt on display in 

the Wintergarden of the Schuster Center.  I would like to thank Caren Ostendorf Ayika, former 

Marketing Director of the DPO and Allyson Crawford, our Public Relations Manager, for their 

help in bringing part of the AIDS Quilt to Dayton for this weekend’s concerts.  




















